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Reference for Lisa Creagh 
 
During her two years as a part-time MA student in Photography, Lisa Creagh proved herself an 
extremely articulate, intellectually able and creatively gifted student. Drawing upon her previous 
varied educational and professional experiences, she was able to master a range of academic, 
methodological and technical skills demanded of postgraduate level study and to flourish upon a 
course that requires a high degree of individual motivation, independent thought and self-
reflective critical judgement.  
 
Lisa’s intellectual capabilities were clearly evidenced in the work produced for the essay and 
dissertation requirements of the MA course, in which she showed advanced abilities to define a 
suitable topic, identify the appropriate research material and execute it through a high standard 
of academic and literary skills. Her final dissertation was intellectually ambitious, widely and well 
researched, and admirably executed. It fashioned a sophisticated analytical and interpretative 
problem concerning technology, visual representation and time and made a thoughtful 
contribution to current debates about the increasingly complex convergences between the still 
and moving image. The dissertation drew upon an unusual combination of research sources 
and contained some genuinely novel theoretical pointers as to the historical and social 
significance of visual digital technologies impact upon the conceptualisation and experience of 
time. Whilst not faultless, the arguments she developed within the limits of the dissertations 
length revealed a capacity for original thinking underpinned by the ability to formulate and 
execute a thorough process of research. The dissertation deservedly received a distinction. Her 
studio practice also evolved in an equally critically informed manner; her final project was both 
intellectually complex and creatively and aesthetically demanding. Lisa proved herself to be 
extremely competent in terms of her management of time and her organisation of the creative 
process that involved a considerable amount of critical decision-making. Whilst the aesthetic 
and intellectual potential of that project may not have been fully realised at that time, her ideas 
have now moved on leaps and bounds. Her decision to take this forward as the starting point for 
research towards a doctoral degree is to my mind extremely valid.  
 
The proposed area of research builds upon the interests Lisa had identified and successfully 
began to explore during the final year of her MA course. It brings together a number of issues 
that seem extremely prescient in terms of the current states of contemporary photographic 
practice and photography theory. Over recent years the consolidation of the medium of 
photography within the institutional spheres of contemporary art has largely been largely 
achieved through the validation of its documentary functions and capabilities and the 
consequent demotion or abandonment of any claims to other kinds of legitimacy. The research 
proposal outlined here rightly identifies a major potential consequence of digital technology for 
photography might lie in the hitherto neglected capacity of image generation and duplication 
towards pattern making and the realm of the decorative, through which photography might be 
brought back into a realignment with modernist aesthetics. As the proposal suggests, the 
domain of the decorative is one that is replete with gendered and ethnic associations that take 
on additional complexity of meaning here with regard to technologically advanced (and very 
untraditional) means of digital image production. The other substantive question that the 
proposal puts forward bears upon issues of temporality. Whilst the relationship between 
photography (and the visual arts generally) and time has been a topic of major importance in 
recent academic discourse, the proposal intriguingly suggests a very different and original 
perspective on these debates via an understanding of the decorative as embodying a cyclical 
rather than linear conception of time. Though only hinted at here the conjuncture of these 
various issues lays the foundation for an innovative study and a longer-term research career 
that holds great potential for reassessing some of the prevailing critical and theoretical 
orthodoxies of contemporary photographic practice.  
 
David Green, School of Humanities, University of Brighton 
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